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Native Architect Johnpaul Jones Paves New Ground
by Building Traditional Values into Modern Designs

by Pat Tanumihardja

a're connected to

four worlds: the natu-

ral, amimal, human
and spirit worlds,” says architect
Johnpaul Jones, his calm steach
voice belying his inner strength
And respect for these four worlds
forms the foundation of his craft,

"Those are the kind of values
that ... my mother and grand-
mather have installed in me and
| use them now in all the work
that we do,” reflects Jones, a
principal at Seattle-based lones &
Jones Architects and Landscape
Architects, With a laugh, he admits
he didn’t pay too much atten-
fign to it when he was young. "It
wasn't really until | was out of college that 1 started realizing what
they had given me and it was a way to handle life and design plan-
ning plans,

At B4, this tall grancfathery figure with a head of Einstein-esgue
white hair has drawn from his Mative American heritage in myriad
ways over the course of his distinguished career. The firm he has
built up with partners Grant and llze lones (no relation) is grounded
in & profound respect and celebration of the nature and culture of
place, while centering on the sustainability of places and cultures.

Johnpaul Jones

Early Years
Bom in Oklahoma to a Choctaw-Cherokes mather and a Welsh
father, Jones moved to California in his teens after his parents

separated. "They wouldn't hire
Indian people in the late *40s so (my
mother) had to move all of us to
California. There were.. relocation
programs for Indian people to be
mcved from the reservations and
horrelands and sent to the urban
centears.

“We ended up in San Francisco
iwhere) we worked in the fields in
the San boachim Valley,” he explains.
"My sisters, some of them were very
young, and my mam, we worked
together in the fields with.. . Mexican
laborers ta stay alive.”

Two to three times a year, his
mother would take them back to
Oklahoma for Choctaw events,
allowing Jones to maintain ties to his heritage and his relatives

At school, lones says matter-of-factly that he “was very slow at
reading and had difficulty spelling.” On the ather hand, he "had
gaod observation and | could draw really well so when | was in
middle schoal | was put into a lot of drawing classes.”

Wher it came time to dedide on 2 college major, it was only
natural for him to combine “art” drawing with technical drawing,
The University of Oregon's school of architecture and allied arts was
the perfect place for him. “It's got all the fine arts mixed in with the
architecture and planning. | just lucked out,” he says.

In 1967, Jones moved to the Puget Sound and worked for several
architects before opening his own home office on Bainbridge Island.

While designing the master plan for the Daybreak Star Indian
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